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Abstract 
Architecture is both the process and product of planning, designing 

and construction. Architectural works, in the material form of 

buildings, are often perceived as cultural symbols and as works of 

art. Historical civilizations are often identified with their surviving 

architectural achievements.  

 

Past  
HISTORIC DEVELOPMENT. Geographically and chronologically, 

architecture appears to have originated in the Nile xxiv valley. A 

second centre of development is found in the valley of the Tigris 

and Euphrates, not uninfluenced by the older Egyptian art. Through 

various channels the Greeks inherited from both Egyptian and 

Assyrian art, the two influences being discernible even through the 

strongly original aspect of Greek architecture. The Romans in turn, 

adopting the external details of Greek architecture, transformed its 

substance by substituting the Etruscan arch for the Greek 

construction of columns and lintels. They developed a complete 

and original system of construction and decoration and spread it 



over the civilized world, which has never wholly outgrown or 

abandoned it. 

 

In many ancient civilizations, such as those of Egypt and 

Mesopotamia, architecture and urbanism reflected the constant 

engagement with the divine and the supernatural, and many 

ancient cultures resorted to monumentality in architecture to 

represent symbolically the political power of the ruler, the ruling 

elite, or the state itself. 

 

The architecture and urbanism of the Classical civilizations such as 

the Greek and the Roman evolved from civic ideals rather than 

religious or empirical ones and new building types emerged. 

Architectural "style" developed in the form of the Classical orders. 

With the fall of Rome and the rise of Constantinople these forms 

underwent in the East another transformation, called the Byzantine, 

in the development of Christian domical church architecture. In the 

North and West, meanwhile, under the growing institutions of the 

papacy and of the monastic orders and the emergence of a feudal 

civilization out of the chaos of the Dark Ages, the constant 

preoccupation of architecture was to evolve from the basilica type 

of church a vaulted structure, and to adorn it throughout with an 



appropriate dress of constructive and symbolic ornament. Gothic 

architecture was the outcome of this preoccupation, and it prevailed 

throughout northern and western Europe until nearly or quite the 

close of the fifteenth century. 

 

During this fifteenth century the Renaissance style matured in Italy, 

where it speedily triumphed over Gothic fashions and produced a 

marvellous series of civic monuments, palaces, and churches, 

adorned with forms borrowed or imitated from classic Roman art. 

This influence spread through Europe in the sixteenth century, and 

ran a course of two centuries, after which a period of servile 

classicism was followed by a rapid decline in taste. To this 

succeeded the eclecticism and confusion of the nineteenth century, 

to xxv which the rapid growth of new requirements and 

development of new resources have largely contributed. 

 

In Eastern lands three great schools of architecture have grown up 

contemporaneously with the above phases of Western art; one 

under the influence of Mohammedan civilization, another in the 

Brahman and Buddhist architecture of India, and the third in China 

and Japan. The first of these is the richest and most important. 

Primarily inspired from Byzantine art, always stronger on the 



decorative than on the constructive side, it has given to the world 

the mosques and palaces of Northern Africa, Moorish Spain, Persia, 

Turkey, and India. The other two schools seem to be wholly 

unrelated to the first, and have no affinity with the architecture of 

Western lands. 

 

Of Mexican, Central American, and South American architecture so 

little is known, and that little is so remote in history and spirit from 

the styles above enumerated, that it belongs rather to archeology 

than to architectural history, and will not be considered in this work. 

The Bauhaus Dessau architecture department from 1925 by Walter 

Gropius 

 

Around the turn of the 20th century, a general dissatisfaction with 

the emphasis on revivalist architecture and elaborate decoration 

gave rise to many new lines of thought that served as precursors to 

Modern Architecture.  

 

Fallingwater, Organic architecture by Frank Lloyd Wright. 

Architects such as Frank Lloyd Wright developed Organic 

architecture in which the form was defined by its environment and 

purpose, with an aim to promote harmony between human 



habitation and the natural world with prime examples being Robie 

House and Falling Water. 

 

AN ARCHITECTURAL STYLE is a specific method of construction, 

characterized by the features that make it notable. A style may 

include such elements as form, method of construction, materials, 

and regional character. Most architecture can be classified as a 

chronology of styles which changes over time. These may reflect 

changing fashions, changing beliefs and religions, or the 

emergence of new ideas and new technology, which make new 

styles possible. 

 

Styles therefore emerge from the history of a society and are 

documented in the subject of architectural history. At any time 

several styles may be fashionable, and when a style changes it 

usually does so gradually, as architects learn and adapt to new 

ideas. The new style is sometimes only a rebellion against an 

existing style, such as post-modernism (means "after modernism") 

which has in recent years found its own language and split into a 

number of styles with other names. 

 

Styles often spread to other places, so that the style at its source 



continues to develop in new ways while other countries follow with 

their own twist. For instance, the Renaissance began in Italy 

around 1425 and spread to all of Western Europe over the next 200 

years, with the French, Belgian, German, English and Spanish 

Renaissance being recognisably the same style, but with unique 

characteristics. A style may also spread through Colonialism, either 

by foreign colonies learning from their home country, or by settlers 

moving to a new land. One example is the Spanish missions in 

California, brought by Spanish priests in the late 18th century and 

built in a unique style. 

 

After a style has gone out of fashion, there are often revivals and 

re-interpretations. For instance, classicism has been revived many 

times and found fashion as neoclassicism (means "new 

classicism"). Each time it is revived, it is different. The Spanish 

mission style was revived 100 later as the Mission Revival, and that 

soon evolved into the Spanish Colonial Revival. 

 

Vernacular architecture works slightly differently and is listed 

separately. It is the native method of construction used by local 

people, usually using labour-intensive methods and local materials, 

and usually for small structures such as rural cottages. It varies 



from region to region even within a country, and takes little account 

of national styles or technology. As western society has developed, 

vernacular styles have mostly become outmoded by new 

technology and national building standards. 

 

Future 
Environmental sustainability has become a mainstream issue, with 

profound affect on the architectural profession. Many developers, 

those who support the financing of buildings, have become 

educated to encourage the facilitation of environmentally 

sustainable design, rather than solutions based primarily on 

immediate cost. Major examples of this can be found in greener 

roof designs, biodegradable materials, and more attention to a 

structure's energy usage. This major shift in architecture has also 

changed architecture schools to focus more on the environment. 

Sustainability in architecture was pioneered by Frank Lloyd Wright, 

in the 1960s by Buckminster Fuller and in the 1970s by architects 

such as Ian McHarg and Sim Van der Ryn in the US and Brenda 

and Robert Vale in the UK and New Zealand. There has been an 

acceleration in the number of buildings which seek to meet green 

building sustainable design principles. Sustainable practices that 

were at the core of vernacular architecture increasingly provide 



inspiration for environmentally and socially sustainable 

contemporary techniques. 

 
Conclusion 
Architecture is a significant component of the human cultural 

landscape. Through architecture, society conveys its values and its 

aesthetic appreciation in the built environment. 

 

Architecture is a slave and a building block, no pun intended, to our 

cognition of the world. 

 

Culture is an important part of our understandings of the times, ie 

Zeitgeist. As culture changed so did our understanding of the 

importance of visual imagination.  Even though other fields worked 

on these issues, architecture was stuck until the widespread use of 

the computer allowed architects to visualize their designs in new 

methods. 

 

Because the culture is so connected to our cognition we must not 

hold ourselves solely to the realm of architecture but allow 

ourselves to become reconfigures of society itself. It is not enough 

to limit ourselves to the built environment, but we must change the 



cognition of our world to reflect our interests. Every step further in 

our understanding in how we internalize our external world is one 

more way we, as designers, can present the concepts and ideas 

we have. 
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